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Dean's Message

It is with the greatest pleasure that we announce the
winner of the 2019 International Performer of the Year
Award: Joan Lippincott. Read more about Joan's career
later in this issue. More than 200 votes were cast by the
Chapter membership, and it is clear that many people
hold a deep appreciation for all Joan has done and
continues to do in the world of the pipe organ and its
music. Brava!
The International Performer of the Year Award was created in 1978 to
recognize excellence in organ performance and to increase public awareness
of the organ and its performers. Robert Noehren was the first recipient of the
award, in 1978. The award is considered by many to be the highest organists'
honor given by a musicians' guild in the United States. The New York City
Chapter's Distinguished Career Award was created in 2016 to honor people
for exemplary service to the organ, choral music, and related fields. The
inaugural recipient was Diane Bish. Each award is made on a biennial basis.
Our grateful thanks go to the Awards Committee members, Chelsea Chen,
David Hurd, Daniel Hyde, and Donald Meineke, Chair. The committee is
chosen by the Chapter Board and serves until the appointing Dean's term
expires. I also want to extend a special acknowledgment to Renée Anne
Louprette who, as Chair and member of the IPYA Committee for many years,
did superb work in re-energizing the Awards Committee.
With my very best wishes, as ever,

James Kennerley, Dean

Congratulations to 2019 International Performer of the Year Award winner, Joan

Lippincott! Click on the image to view Joan performing in 2017 at the AGO
Endowment Fund Gala held in her honor in Princeton University Chapel.

JOAN LIPPINCOTT has been acclaimed as one of America’s outstanding organ
virtuosos. She has been a featured recitalist at Alice Tully Hall, Verizon Hall, Ozawa
Hall, the Spoleto USA Festival, the Boston Early Music Festival, the American Bach
Society Biennial, the Dublin International Organ Festival, and at conventions of the
American Guild of Organists, the Organ Historical Society, and the Music Teachers
National Association.
She has performed on many of the most prominent organs in churches and
universities throughout the United States, including Yale, Harvard, Duke, Stanford,
Columbia, and Princeton. She has traveled widely in Europe, studying, playing, and
performing in recital on historic and contemporary organs in Holland, Denmark,
Sweden, Germany, Austria, Italy, Switzerland, and France.
Dr. Lippincott has been especially in demand for Bach recitals and classes. She was
recitalist at the Alice Tully Hall Bach-Handel Tercentennial and she has performed at
Bach Festivals in Arizona, California, Florida, Massachusetts, Michigan, New Jersey,
New York, Ohio, Oregon, South Carolina, and Washington. In 2001–2002, she
performed a highly acclaimed series of eight Bach organ concerts on outstanding
organs throughout New York City, called “Bach in the Big Apple.”
In 2008–2009, she performed The Art of Fugue at the Baldwin-Wallace Bach
Festival, at Princeton Theological Seminary, at the Boston Early Music Festival, and
the Eastman School of Music. In 2016–2017, she performed the Bach Goldberg
Variations.
Her many recordings on the Gothic label include music of Bach, Duruﬂé, Mozart,
Mendelssohn, Widor, Alain, and Pinkham on major American organs.
A graduate of Westminster Choir College (BM, MM) and the Curtis Institute of Music,
she served as a member of the Westminster Choir College organ faculty from 1960
to 1997, and was Head of the Organ Department from 1967 to 1994. She was
Principal University Organist at Princeton University, 1993-2000. Ms. Lippincott has
served on summer faculties at the New England Conservatory of Music, University of
Wisconsin, the Montreat Conference, the Evergreen Conference, and Bach Week at

Columbia College.
She has been on the Advisory Board of The American Bach Society, is an honorary
member of Sigma Alpha Iota, and has been honored by Westminster Choir College
with the Alumni Merit Award, the Distinguished Merit Award, the Williamson Medal,
and an Honorary Doctorate.
She was awarded the Rider University Sesquicentennial Medal of Excellence in
2015. In 2013, the Organ Historical Society published a festschrift, Joan Lippincott:
The Gift of Music by Larry G. Biser with contributions from students and
colleagues. She was the honoree for the American Guild of Organists Endowment
Fund Distinguished Artist Award Recital and Gala Beneﬁt Reception in 2017.

Program News
We have our first two events of the Chapter's Program Year on the immediate
horizon:
Saturday, October 5, 2019
AGO Certification Preparation Workshop
Madison Avenue Presbyterian (Dr. Andrew Henderson, host)

12:00-2:00 PM
The annual AGO Certification Preparation Workshop is part of our chapter's
commitment to professional development and continuing education. This free
coaching session will be given by two master-teachers from our chapter, David
Enlow and our host Dr. Andrew Henderson.
While primarily intended for those preparing to take AGO exams, the
workshop is open to all. However, please register in advance by
clicking here so that we can adequately prepare. For more information from
AGO National Headquarters on the Certification process, click here.
Our two instructors are superbly qualified for such an event. Dr. Enlow, our
chapter's immediate past dean, is a past member of the AGO National
Committee on Professional Certification and a highly-regarded clinician and
teacher. Dr. Henderson chairs the organ department at the Manhattan School
of Music, and serves as the organ instructor at Teachers College of Columbia
University.
Saturday, October 12, 2019
Musical-Architectural Tour of Upper East Side Churches
11:00 AM-12:00 Noon – Saint Bartholomew’s Church (Dr. Paolo Bordignon,
host)
12:15-1:15 PM – Christ Church Methodist (Dr. Steven Pilkington, host)
1:30-2:30 PM – Church of Saint Vincent Ferrer (James D. Wetzel, host)
The event is free and the general public is most welcome to the entire day or
any portion of it. Attendees will meet in the narthex of each church at the
starting times and are on your own for transportation between the churches.
The distance between each is a reasonably short walk.
We will explore these magnificent solo efforts by architects Ralph Adams Cram
and Bertram Grosvenor Goodhue following their final collaboration at Saint
Thomas Fifth Avenue in 1913. At each site we will hear a brief organ
demonstration/recital, enjoy a tour of the sanctuary, and be offered console

time.
Visit our chapter's Concert Calendar for other organ recitals in the area.
Sincerely,

James D. Wetzel, Sub Dean and Chair
of the Program Committee

Link to register for all choir dates: https://balanceartscenter.as.me/bac-choir
Link to register for drop-in dates: https://balanceartscenter.as.me/bac-choirdrop-in

Quote of the Month
"I like beautiful melodies telling me terrible things."
- Tom Waits

Won't you be my neighbor?
Living in Greenwich Village, we often have sightings of famous people doing
ordinary things. F. Murray Abraham strolls into the corner bar for a lunchtime
martini, Ralph Schirripa (Bobby on “The Sopranos”) crosses the street with his
arms full of groceries, and Alec Baldwin walks his two little dogs dressed in
Burberry coats. (The dogs are wearing the coats, Alec is wearing black jeans
and a black leather jacket.) Farley, the goldendoodle, once jumped up on Alec,
placing his paws on Alec’s chest, leaving big doggie footprints. That time he
was wearing a suit. Alec, not Farley.

A few months ago, Wendy and I saw the revival of Oklahoma currently playing
on Broadway. It’s a fascinating production because while none of the content
has been changed, the dark sides of the story are front and center. Gone are
the goofy stereotypes we celebrated in the high school production where I
learned all the words. In the revival, Judd Fry is a scary guy, both messed up
and obsessed. Curly sings about the bright golden haze as if something bad is
going to happen (it does), and he sings “poor Judd is dead” through clenched
teeth, sweat pouring off his brow, his mouth inches from Judd’s. The production
is staged “in the round,” or more correctly, rectangle, and some audience
members are seated at long tables on each side of the set. I recommend the
show highly. Here’s a review published in Variety magazine.
There’s a dog park at the end of Leroy Street, across the West Side Highway
along the Hudson River, about a forty minute walk from our apartment. Farley
has several buddies there, and it’s a nice bit of exercise for the three of us. I’ve
been in Germany this week, so Wendy and Farley went without me. While
Farley carried on with his pals, Wendy chatted with the woman sitting next to
her, and realized it was Mary Testa who plays Aunt Eller. They shared a
neighborly conversation and Wendy had a chance to say how moved we were
by their work, and to talk about the show and the theater in general.
Wendy asked Ms. Testa what it’s like to perform such a complicated work with
the audience so close. Terrible. They’re rude. Cell phones ring three or four
times a night. People fumble with noisy candy wrappers, and talk to each other
openly. One night, Aunt Eller broke character during a particularly tense
moment, walked over to a couple who were chatting, and asked them to be
quiet. While I didn’t have any trouble believing the report, I couldn’t imagine it.
We were sitting right down front and I was spellbound.
Keep your eyes open when you walk around. You’ll never know who you’ll see.
Turn off your cell phone when you go to a concert, and don’t miss Oklahoma.

Joke of the Month

From the Editor
How different can two organs
be?
Did I tell you I’m in Germany? I’m visiting an
organbuilder, discussing future collaborations,
and since I understand there are some fine
organs here, I’m taking side trips to see a few of
them. Last night we visited the iconic organ in
the Basilica of St. Martin in Weingarten, built by
Josef Gabler between 1737 and 1750. It’s a
visual feast, with hundreds of facade pipes from
32’ DDDD (CCCC and CCCC# are stopped
pipes inside the case) to little bitty ones near the ceiling. The building is the
largest Baroque church in Germany, more than 300 feet long, and packed with
murals, angels, and altars.
Amazingly, because Gabler felt it made the organ honest, every facade pipe
speaks, even if it needed a twenty-foot-long tube, like the little bad boys against
the ceiling in the center. Our access to the organ was limited by schedules, and

the organist generously invited us to join
him at the console for the 7:00 PM Mass
on Friday night. The basilica is so large,
that we were able to converse freely and
walk up and down the ferociously squeaky
stairs as he opened panels allowing us to
see the wondrous mechanisms. He had a
choir rehearsal immediately after the
Mass, so our experience was brief, but it
was a life moment for me that I’ll never
forget. I took hundreds of photos, and if
you buy me a drink, I’ll be happy to show
them to you. Here's the WIkipedia page
about the organ that includes a
specification.
In 2001, the Kirche zum Heiligen Kreuz
(Church of the Holy Cross) in Berlin
installed an organ originally built in 1870
by E. & G.G. Hook for the First Unitarian Church of Woburn, Massachusetts.
The organ had been sold by the Organ Clearing House (before my time) and
shipped to the German organ builder Hermann Eule ,who restored and installed
it. I use the word restore loosely, because the case was altered, but today the
organ is in a state faithful to its original state. I grew up in the town next to
Woburn, and was assistant organist of the neighboring First Congregational
Church which also has a three-manual Hook organ (1860), and I played and
heard the Unitarians’ organ many times. It’s one a growing list of organs that
I’ve heard in more than one location, and, given the plaster walls and deep
chamber in Woburn, and the stone and brick construction and open placement
in Berlin, this organ sounds much better now.
Yesterday morning, I visited another of our transplants. Just as the Berlin organ
is the only Hook in Germany, the organ we shipped to Ingelheim am Rhein is
the only Skinner organ in Germany. Opus 823 was built in 1930 for the First
Presbyterian Church of Passaic, New Jersey. Carsten Lenz, organist of the
Saalkirche in Ingelheim, visited me at the Organ Clearing House booth at the
AGO Convention in Philadelphia in 2002 (?), where we started a conversation
about his dream of bringing an American “orchestral” organ to Germany, and
ten years later we dismantled the organ and shipped it to Klais Orgelbau in
Bonn. Happily, the church and the organbuilder took the advice that they should
engage American organbuilders, expert with Skinner organs, to advise and
consult during the project.

As in Berlin, it’s not a restoration. The organ was substantially reconfigured to
adapt to its new home, and a number of voices were added, but each original
pipe is back in its original home, and all the additions were realized using
authentic Skinner pipes. And as in Berlin, the organ was originally installed in
deep chambers in a room loaded with carpets and pew cushions, and the new
home is a clean stone building with wonderful acoustics, so large wood bass
pipes were installed right inside the facade, forming an acoustic barrier for the
very powerful voices of the unenclosed Great. A large console was provided to
include dozens of knobs for an Antiphonal organ planned for the right transept,
also to include only real Skinner pipes, but it sure looks like a Skinner console.
Klais built a sturdy and handsome oak frame to support the Skinner windchests
and other mechanisms. Opulent ladders safely support the largest of organ
tuners, and each division is easily reached from wide walkboards and through
generous doors, a marked difference from the cramped and dark chambers in
New Jersey.
As he demonstrated the organ, Carsten
told how German organists are interested
in the instrument, but find it difficult to
register their music. He particularly
mentioned the curious ways they use
couplers. The Great Super Coupler is
intended for use with the Gemshorn, not
the Principal Chorus. Each time an
American organist comes to play, local
organists are reminded what Mr. Skinner
had in mind. David Enlow, Stephen Tharp,
and Isabelle Demers are among the
American organists who have dazzled the
German audiences. Here's the website for
the Skinner organ in Ingelheim.
It was fun to experience the organ in its
new home, and thrilling to note that the
Hook and Skinner organs we’ve sent to
Germany are there to share our heritage of American organ building with the
country that has given us Buxtehude, Bach, Mendelssohn, Schnitger, Ladegast,
and Walcker.
It took me more than ten hours from my hotel in Überlingen on the Bodensee to
Ingelheim and then to Weingarten. It was raining hard most of the day, and
everything you’ve heard about driving on the Autobahn is true. There’s a

difference of at least sixty miles-per-hour between the fastest and slowest
traffic, but what a grand day for an organ guy to experience two wonderful
organs that together exhibit the vast differences from one instrument to the
next.

Visit our amazing website!
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