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Damin Spitzer

Internationally acclaimed organist Damin Spritzer has
been praised for performances that are “spellbinding”
(Organists Review), “‘expressive and musical” (American
Record Guide), and marked by “enormous sensitivity and
musicianship” (AAM Journal). A champion of rare and
rediscovered repertoire, her programming blends works
by overlooked Romantic mas-
ters, transcriptions, and canon
organ literature, with a special
focus on newly unearthed
music by turn-of-the-century
women cOmposers.

Spritzer’s concert career

%
spans the globe, with recent %:
performances in Belgium, E‘%
Brazil, England, France,

Germany, Iceland, Israel, It-
aly, Scotland, Norway, and
throughout the United States.
She is consistently featured in
performances and lectures for
organizations that include the
American Guild of Organists,
the Organ Historical Society,
the Association of Anglican Musicians, the La Verna Or-
gan Festival (Italy), and at institutions such as the Univer-
sity of St Andrews in Scotland.

A prolific recording artist for Raven Recordings,
Spritzer has received unanimous critical acclaim for her
innovative projects pairing composers with historically
significant instruments. Reviewer R. J. Stove lauded her
“exceptional discographic enterprise” and her ability to
“single-handedly revive the output of several late-Roman-
tic organist-composers rarely mentioned in even the most
comprehensive history books” (Heirs and Rebels, 2025).
Her eight albums include world-premiere recordings of
works by René Louis Becker and 20th-century French
women composers connected to Marcel Dupré, as well
as landmark recordings on historic instruments in France
and England—including being the first woman to record

on the famed Father Willis organ of Hereford Cathedral.

Spritzer’s groundbreaking research on Alsatian-Amer-
ican composer René Louis Becker resulted in a multi-vol-
ume critical edition of his organ works (Leupold Edi-
tions) and a scholarly monograph. She has recorded three
world-premiere discs of Becker’s music, earning praise
such as: “Damin Spritzer serves
both instrument and music
well...with an easy command
of drama and a real feeling for
Becker’s melody-led, clean-
ly-executed music”  (Choir
& Organ). American Record
Guide commended her “spirit-
ed and vigorous performances”
and “commitment and dedica-
tion to this music.”

Her recent releases have
garnered international five-star
reviews, with Organists Review
hailing her “fascinating” pro-
gram notes and Classical Music
Sentinel describing her interpre-
tations as revealing “determined
musical lines all leading to a powerful finish” and her reg-
istrations as “a sonic canvas” of masterful color balance.

Dr. Damin Spritzer is Area Chair and Associate Pro-
fessor of Organ at the University of Oklahoma and Art-
ist-in-Residence for Cathedral Arts at the Cathedral
Church of Saint Matthew in Dallas. Formerly on faculty
at the University of North Texas, she is active with the
American Guild of Organists, the Organ Historical So-
ciety, the Association of Anglican Musicians, and the
Organlive Media Foundation. She earned her Doctor of
Musical Arts degree from the University of North Texas,
her Master of Music from the Eastman School of Music,
and her Bachelor of Music from the Oberlin Conservatory
of Music.

Damin Spritzer is represented in North America exclu-
sively by Phillip Truckenbrod Concert Artists, LLC.
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Compliments to the New York City Chapter on an
excellent President’s Day Program 2026

Meredith Elaine Baker, FAGO, ChM

ProfMBaker@gmail.com

516.316.9887 (text)

Past Dean of the
Nassau Chapter AGO, Founded 1930

Approaching our One Hundred Year Anniversary

-

UOU know, we aren’t that different after alll We both
have pipes, both have consoles, and the music we
produce provokes a wide range of emotions. While
the classical organ has thrived for centuries, the theatre
organ had a few golden years, a revival, and now has
the potential for rebirth and renewall

Become a member today at the fraction of the cost of an
AGO membership where you will receive our quarterly
newsletter, The Horseshoe, participate in open console
sessions, enjoy silent films and concerts, and have a
hands-on role learning how to care for these amazing
instruments.

Whether you are a performer, technician, enthusiast, or
simply a person full of ideas, we welcome you! NYTOS
is at a pivotal point in history where we are mapping
out our future and laying the groundwork to continue
our mission: furthering the appreciation, preservation,
and use of theatre organs.

nytos.org &

NEW YORK THEATRE ORGAN SOCIETY

—

UPDATES FROM UNITED PALACE
3 T

In December, the Wonder Morton Restoration Project hit a
new milestone with debuting 4 more ranks bringing the total
to 6 playing ranks. The organ was used to accompany the
youth chorus at the holiday event. The theatre is continuously
working to raise funds to allow us to continue the restoration.
The next step is restoring the reed pipework and putting the
swell shades in. Visit unitedpalace.org/wonderorgan to
donate!

info@nytos.org 51  newyorktos I
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About the Building and Organ

The Society of the Free Church of Saint Mary the Virgin in
the City of New York was incorporated on December 3, 1868.
The Reverend Thomas McKee Brown had the vision to build a
church in New York City dedicated to expressing the full witness
of Catholic thought in ritual and teaching within the Episcopal
Church. A year after his ordination, Fr. Brown brought his plan
to Bishop Potter, who suggested that a church was needed near
Longacre Square (re-
named Times Square
in 1905) on the west
side of what is now
Midtown. John Jacob
Astor gave three lots
on West 45th Street
between Seventh and

Eighth Avenues, “stip- ,f &
ulating that the Church e
should be free, and :::
positively  orthodox :::
in management and ]
working.” _3."___’- :

On April 6, 1868,
the cornerstone was
laid for the first church,
located at 228 West
45th Street (today the
site of the Booth The-
atre). The rector and
trustees named the
church for Saint Mary
the Virgin, the Blessed
Mother of Jesus, open-
ly challenging one of
the uglier anti-Catholic
prejudices of the day,
and making no mistake
that this was to be an
Episcopal Church in
the full Catholic tradition. The first church was designed by Wil-
liam Hallet, and was dedicated on December 8, 1870 (the Feast
of the Immaculate Conception of the Blessed Virgin Mary).

By 1890, the congregation had outgrown the church on West
45th Street. In 1892, a legacy bequest given by the late Miss Sara
L. Cooke, a member of the Parish, facilitated the purchase of an
eight-lot parcel running through from 46th to 47th Streets. The
new complex was to include a Rectory at the 47th Street end of
the lot, a Clergy House (for curates and assistants), and Mission
House (for the Sisters). The style would be French Gothic, with
a church seating 800 persons.

The architectural firm of Napoleon LeBrun & Sons was hired
to design the new church. In order to place all the buildings and a
church with a lofty interior on the lot, the trustees accepted LeB-
run’s recommendation to consider a novel construction method
never-before tried on a church of such size. LeBrun proposed
using a skeleton of iron beams that would bear the weight but
create little bulk. LeBrun used cut stone to face the exterior por-
tions which would be
visible from the street,
and brick was used for
the work that would be
obscured by the other
buildings in the cluster.

The  cornerstone
for the new church
was laid on December
8, 1894. This present
building is 60 feet wide
and 180 feet long, and
the nave was to be 80
feet from floor to ceil-
ing and 46 feet wide,
surrounded on the east
and west sides by 22
stone piers forming the
interior support for the
clerestory. Outside the
piers, on each side, was
to be an ambulatory 6
feet wide. The chancel,
at the north end of the
building, was to be 48
feet deep, terminating
with the marble high
altar moved from the
former church.

Today, Saint Mary
the Virgin remains
well known for its solemn liturgies with pageantry, supported by
glorious choral and organ music in the reverberant church. Due
to the copious use of incense, the church is fondly and irreverent-
ly known as “Smoky Mary’s.” In 1996-1997, the interior of the
church was redecorated with vivid colors, including cobalt blue
vaulting with gold stars.

From the NYC Organ Project (nycago.org/organs),a com-
prehensive resource compiled and edited by the late Steven
Lawson.
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The Organ of Saint Mary the Virgin

AEOLIAN-SKINNER ORGAN COMPANY, INC. OPUS 891 (1932), 891-A (1942)
REVISED BY MANN & TRUPIANO (1988-2002)
ELECTRO-PNEUMATIC ACTION
4 MANUALS, 95 REGISTERS, 63 STOPS, 92 RANKS

Great Organ (Manual Il) - 61 notes

32
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Salicional (TC)
Principal

Montre

Diapason *

FlOte harmonique *
Bourdon

Violoncelle *

Grosse Quinte
Prestant

FlOte couverte
Grosse Tierce
Octave Quinte
Doublette

Fourniture llI-V ranks
Cymbale lll ranks
Harmonics V ranks
Trompette harmonique

Swell Organ (Manual Ill) - 61 notes, enclosed

16
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FlQte conique
Principal
Bourdon a cheminée
Salicional

Voix céleste
Viole sourdine
Prestant

FlQte courte
Nasard
Octavin

Tierce *

Plein jeu V ranks
Cornet Il ranks
Bombarde
Trompette
Hautbois

Voix humaine
Clairon
Tremolo

Swell 16
Unison Off
Swell 4'

PO
61
61
61
61
61
61
61
61
61
61
61
61
245
183
305
BO

73
73
73
73
73
73
73
73
61
61
54
305
183
73
73
73
73
73
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Positif Organ (Manual I) - 61 notes, enclosed

16
8

N DN DN 0 00

22/3

13/5
11/3
22/3

N 00 00 00

Bombarde Organ (Manual V) - 61 notes

0 00 00 0 O

0o

Salicional
Principal *

FlQte traversiere
Gambe

Gambe céleste
Prestant *

FlGte d'amour
Gemshorn
Nasard

Piccolo

Tierce

Larigot

Plein jeu IV ranks
Musette
Trompette *
Cromorne
Clarinette
Bassoon [added 2008]
Chalumeau
Tremolo

Positif 16’

Unison Off
Positif 4

Cloche fou (Zimbelstern)

Violonbasse (Contre basse)
Diapason

FlGte harmonique

Viole (ext. PED Contre basse)
Viole Celeste (preparation)
Mounted Cornet V rks * (@a22-d51)
Bombarde *

Trompette harmonique *
Clairon harmonique *
Tremolo

Bombarde 16’

Unison Off

Bombarde 4'

73
73
73
73
73
73
73
73
73
61
61
61
244
73
73
73
73
61
73

PED
GT
GT

150
73
73
73



Grand Choeur Organ (floating)
16 Trompette (TC)

8 Trompette *

4 Trompette (49 notes)

Pedal Organ - 32 notes
32 Resultant

16 FlGte ouverte *

16 Contre basse

16 Principal

16 Bourdon *

16 FlGte conique

16 Salicional

10 2/3 Grosse Quinte (fr. Grand Cornet)
8 Diapason

8 Contre basse (fr. 16")

8 Bourdon (fr. 16")

8 FlGte conique

8 Salicional

4 Doublette (fr. Fourniture)
4 Contre basse (fr. 16")

4 FlGte conigue (ext SW)

4 Salicional (ext PO)
51/3  Fourniture IV ranks
2 2/3 Carillon Il ranks (fr. Fourniture)

32 Grand Cornet IV ranks
32 Bombarde (1-12*)

16 Bombarde (fr. 32' Bomb.)
16 Bombarde

16 Musette

8 Trompette harmonigque
8 Trompette (fr. 32" Bomb.)
8 Musette

4 Clairon (fr. 32" Bomb.)

4 Musette

* new pipes installed 1988-2002

61

32
56
GT
44
Sw
PO

GT

SW
PO

24
24
128

128
68

SW
PO
BO
PO

PO

Couplers

Swell to Pedal 8', 4'

Great to Pedal 8'

Positif to Pedal 8', 4"
Bombarde to Pedal 8', 4'
Swell to Great 16', 8', 4'
Positif to Great 16/, 8', 4'
Bombarde to Great 16', 8', 4'

Reversibles

Swell to Pedal (thumb)
Great to Pedal (thumb & toe)
Positif to Pedal (thumb)
Bombarde to Pedal (thumb)
Swell to Great (thumb)
Positif to Great (thumb)
Bombarde to Great (thumb)
Bombarde to Swell (thumb)

Adjustable Combinations
Bombarde Organ
Swell Organ
Great Organ

Bombarde to Swell 8'
Swell to Positif 16', 8', 4'
Bombarde to Positif 8'
Great to Bombarde 8'
Swell to Bombarde 8'
Positif to Bombarde 8'

Swell to Positif (thumb)
Bombarde to Positif (thumb)
Great to Bombarde (thumb)
Swell to Bombarde (thumb)
Positif to Bombarde (thumb)
16' Manual Stops Off (thumb)
32' Pedal Stops Off (thumb)
Sforzando (thumb & toe)

Pistons 1-2-3-4-0 (thumb)
Pistons 1-2-3-4-5-6-7-8-0 (thumb)
Pistons 1-2-3-4-5-6-7-8-0 (thumb)

Pedal to GT Combs. Dbl. Touch)

Positif Organ
Pedal Organ
General

Pistons1-2-3-4-5-6-7-8-0 (thumb)
Pistons 1-2-3-4-5-6-7-8-0 (thumb & toe)
Pistons 1-2-3-4-5-6-7-8 (thumb & toe)

General Cancel (thumb)

Mechanicals

Swell Expression
Positif Expression
Bombarde Expression
Crescendo Pedal
Necessary indicators
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Bombarde Exp. to Swell Pedal
Bombarde Exp. to Positif Pedal
Combination setter

Lock for Combination piston setter
Adjustable bench with back



Donors

The Chapter Executive Committee wishes to express thanks to those who contributed generously to
the Chapter in the last calendar year beginning January 2025. A total of $2,445 was given when these
members renewed and donated:

$500-$750 $25-49
David Shuler Sean Cotty

Dennis Keene
$250-$500 Jennifer Lane
Bp. John J. O'Hara Jason Nong

Richard James Tanner
$100-249 Rev. Victoria R. Sirota
Sam Bartlet Artis Wodehouse
Louise Basbas
Christopher Creaghan List is accurate as of February 1, 2026. Apologies
Andrew E. Henderson & Mary W. Huff for any omissions.

Karl Saunders
Barbara K. Wesby
James D. Wetzel

$50-99
George Hafeman
George S. Nowak

Music FOR CHOIR, SOLOISTS, AND ORGAN
wiTH THE HoLy TRINITY SCHOLA CANTORUM & GUEST MUSICIANS

Dr. Andrew H. Yeargin, Director of Music & Organist
Christopher Creaghan, Producerv

A concert celebrating the musical legacy of

the legendary McNeil Robinson in the
location he last composed and worked as
Director of Music & Organist.

TUESDAY, APRIL 28, 2026
7:30 PM

HOLY TRINITY ROMAN CATHOLIC CHURCH
213 WEST 82ND STREET, NEW YORK CITY

$20 ADMISSION AT THE DOOR
FREE ADMISSION FOR NYCAGO MEMBERS

www.mcneilrobinson.com




Best wishes to the New York Chapter of

the American Guild of Organists and its
dedicated volunteers, artists, members, and
qguests for a successful 2026 Presidents’

Day Conference.
Kevin R. Cartwright

Pipe Organ Specialist

J Attentive service
and care for musicians
and organ builders

Quality Tuning and Maintenance
Warranty Services & Builder Support
Consultation

For more information, visit www.cartwrightpipeorgan.com
or e-mail info@cartwrightpipeorgan.com
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PEOPLE ARE TALKING

“I have attended many screenings of my grandfather
John Gilbert's greatest picture .. Peter Krasinski's
improvised accompaniment on the organ was the
best | have ever heard. .. | felt as if | were
watching the picture for the very first time. | salute

this gifted artist.”
Anthony Fountain, THE BIG PARADE

“ Krasinski was excellent, Period. | could
truthfully feel the music. .. During the applause and
encores, he gestured to the hall's organ - I'm sure it

[ was, in turn, bowing o him in appreciation for having
< being played so dexterously.”
Allan Murphy, Yokohama, METROPOLIS

*...This was o great marriage of movie and
music and wos received with enthusiasm.”
Lee Fiseman, THE CAMERAMAN

“Krasinski’s playing was brilliant, wsaving Bach
themes in and out and catching the mood and humor
of the images on the screen.”

Dr. Robin Leaver, THE BOAT

“ . he becomes Shakespeare in music: profound,

sacred and profane - and rhythms unimaginable as
well as mundane.”
George Butler, PHANTOM OF THE OPERA

“A former winner of the AGO’s national improvisation
contest, Peter Krasinski has made a name for
himself with improvised accompaniments to silent
films. . With an eloborate display of the mighty
EM. Skinner's tonal resourcas Krasinski negotiated
1 sensible balance hetwaen illustrative affects and a
musically coherent trajectory.”

Scoft Cantrel|, IRONSIDES

“ ..no modem action movie could outdo

it...it was live theater.. It was as if
Krasinski became one with the

elements.”
Gigi MitchelVelasco, THE TEN COMMANDMENTS

“ it takes us in. We are no longer sitting on pews
in o warm church on a dark night watching finted
images flicker across a screen, but “over there,”
looking and listening as a dramatic and tragic piece
of history unfolds”

Barbara Owen, THE BIG PARADE

“Anyone who has been lucky enough to hear Mr. Kre-
sinski in performance knows his skill at presenting
the essence and power of a film"

Roger Rideout, METROPOLIS

“Krasinski’s musicianship and command of the organ
were matched by his intuition and keen sense of dra-
matic sensitivity. . .Mr. Krasinski‘s ability to paint the
story sonically merited a standing ovation of
the film's conclusion. All the while, he made it clear
that it was the film, which merited such praise, for
without Wellman's own skill, we would not have
been graced by such a pairing of genius.”

Sean R. Glenn, WINGS

“ __the audience members were genuinely amazed
at what you did. 1'm certainly one of thase who is
amazed — | don't know how you do it, hut you make
u movie come alive. . . | have heard you do Phantom
many fimes, and every performance is fresh
and interesting”

Max King, PHANTOM OF THE OPERA

“ . Krasinski is an artist like no other—a once

in o generation talsnt.”
Richard Clark, KING OF KINGS

For Booking, Performance Dates and more visit

A VWWWW. KRASINISKI.ORG



